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The Blueprint Top Ten are young Jews who live in New 
York and make it happen. Some you may see at your local 
bookstore or playing at the nearest stadium; others you 
may never have heard of before. They are bright, committed, 
and Jewish—in the broadest sense of the word—and they 
are effecting change with their work every day. Here are 
the people we salute in 5768.
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NAME: DARA HORN
POINT OF ORIGIN: SHORT HILLS, NJ
ABODE: UPPER WEST SIDE, MANHATTAN
CLAIM TO FAME:NAMED ONE OF AMERICA’S BEST YOUNG NOVELISTS BY GRANTA MAGAZINE, AUTHOR OF “THE WORLD
TO COME” AND “IN THE IMAGE,” PUBLISHED BY W.W. NORTON

Your novels feature stolen Picasso paintings, flying tefillin, and hit-and-run survivors. Where do you get your 
inspiration? I always carry a notebook with me and write ideas that jump out at me which would make good stories. 
“The World to Come” is about a million-dollar painting that gets stolen during a singles mixer at The Jewish Museum. 
That’s actually a real story that I saw on the front page of The New York Times. What have you discovered about 
the Jewish experience through your writing? When I was growing up, all you ever heard about was the enormous 
intermarriage rates, and that the Jewish people would be gone in 20 years. But there’s a Jewish revival now. 
It’s almost as if, as soon as you try to throw something away, someone else will �nd it and take it back home with them.

1THE
WRITER

NAME: URI COHEN
POINT OF ORIGIN: BAYSIDE, QUEENS
ABODE: UPPER WEST SIDE, MANHATTAN
CLAIM TO FAME: PRESIDENT AND FOUNDER OF TIKVAT YISRAEL, A NEW COMMUNAL EXPERIENCE THAT BRINGS TOGETHER
JEWS OF DIVERSE RELIGIOUS BACKGROUNDS AND APPROACHES

How did the idea for Tikvat Yisrael come about? When I went to The University of Pennsylvania, I found it was 
a model community that I hadn’t experienced before. There was a community center, and whatever someone’s speci�c 
strand of Judaism was, we would all walk to synagogue together, and I would go upstairs, and they would go down 
the hall. Afterwards we would enjoy Kiddush together. How did the organization start? With a conversation. I was 
at a wedding with several friends and as we were all talking together, ideas started percolating. What happens when 
Jews from different backgrounds come together? Every group has its own energy and its own unique qualities. 
When you add those pieces together, the whole is greater than the sum of its parts. It’s a very unique experience.

2THE
UNIFIER

NAME: BASYA SCHECHTER
POINT OF ORIGIN: BROOKLYN, NYC
ABODE: TRIBECA, MANHATTAN
CLAIM TO FAME: BANDLEADER, SONG WRITER AND VOCALIST FOR PHARAOH’S DAUGHTER, THE NEW JEWISH WORLD
MUSIC ENSEMBLE

Where did the name for Pharaoh’s Daughter originate from? I was struggling to come up with a new name for the 
band and my �ute player at the time said to me, “You’re such an idiot, your name is your band!” My name, Basya, 
comes from Pharaoh’s daughter, who saved Moses from the river. What has changed since your musical career 
began? I started playing music only as an adult, shortly after college. I went from being someone who was working 
60 odd jobs to, thankfully, being able to focus on my music. What keeps you inspired? There’s just something in me 
that doesn’t stop—that hasn’t found the full story I’m supposed to tell. I keep looking for inspiration in my travels. 
It’s up to me to �nd the connection, to �nd something universal in our tradition that the rest of the world can appreciate.

3THE
MUSICIAN
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NAME: DEVORAH ZLOCHOWER
POINT OF ORIGIN: PITTSBURGH, PA 
ABODE: RIVERDALE, BRONX
CLAIM TO FAME: INTERNATIONAL LECTURER ON SOCIETY, JEWISH LAW AND WOMEN, AND ROSH BEIT MIDRASH
OF DRISHA, A FORUM FOR EMPOWERING WOMEN TO BE JEWISH SCHOLARS AND EDUCATORS

Why do you teach? Like many people, I went into teaching because I wanted to keep learning. I speci�cally wanted 
to open up opportunities to women. What’s different about Drisha? Our students are post-college, which means that 
they bring a greater level of maturity. Also, Drisha has students from a variety of backgrounds. Students from various 
denominations and af�liations are able to have a serious encounter with the texts, and that encounter is different, 
depending on each student’s worldview. How have your students taught you? My students teach me every day. 
One of the greatest rewards in teaching is that it gives you the opportunity to reexamine what your beliefs are. 
The willingness to bring all of your own experiences and con�icts with the text into the classroom keeps me growing.

4THE
EDUCATOR

5 NAME: SHAWN GREEN
POINT OF ORIGIN: DES PLAINES, IL
ABODE: UPPER EAST SIDE, MANHATTAN
CLAIM TO FAME: RIGHT FIELDER, NEW YORK METS; FIRST ROUND DRAFT PICK; TWO-TIME MAJOR LEAGUE ALL-STAR;
INDUCTEE INTO THE JEWISH SPORTS HALL OF FAME; RECIPIENTOF THE HANK GREENBERG SPORTSMANSHIP AWARD

Why did you decide to go into professional sports? My father was always my biggest in�uence. He was the coach 
for many of my teams when I was growing up. You recently announced plans to donate $180 to the UJA-Federation 
of New York for each RBI you hit this season. Why $180, and why the UJA-Federation? I decided to give $180 
because of the value of chai. I just wanted to give to a Jewish organization that reaches out to many people. The 
UJA-Federation helps a wide gamut of people. Who is your greatest Jewish hero? Sandy Koufax. I got to know 
him when he was here during training. It’s too bad that I never saw him play, but it’s more important that he’s 
doing well. He’s a really great guy.

  

THE
ATHLETE

NAME: ROCHELLE SHORETZ
POINT OF ORIGIN: BROOKLYN, NYC
ABODE: TEANECK, NJ
CLAIM TO FAME: FOUNDER AND FORMER EXECUTIVE DIRECTOR OF SHARSHERET, A NATIONAL NOT-FOR-PROFIT
ORGANIZATION FOR YOUNG JEWISH WOMEN LIVING WITH BREAST CANCER

Where do you get your inspiration from? I would say, from life. It’s such an incredible blessing. And it’s our challenge 
to make it not only meaningful to ourselves, but also meaningful to others around us, and to add goodness to the 
world. What effect has the time-intensive community work that you’ve done had on your family? It’s helped 
shape adversity into opportunity. My children now see crisis not as a cause for alarm, but as a call to create a change. 
What’s next? Sharsheret has a new executive director, Eillene Leistner, who is an incredibly inspiring and talented 
leader. I will continue to be Sharsheret’s biggest cheerleader, and I will continue to sing its praises around the 
country, and keep my eyes open for the next incredible moment.

6THE
LEADER

NAME: JOE RICHARDS
POINT OF ORIGIN: WOODMERE, LONG ISLAND
ABODE: UPPER WEST SIDE, MANHATTAN
CLAIM TO FAME: EXECUTIVE DIRECTOR OF FUEL FOR TRUTH, AN ORGANIZATION FOR EDUCATION AND ADVOCACY
IN SUPPORT OF ISRAEL

How did the idea for Fuel For Truth come about? On Sept 11, 2001, I received a phone call from John Lowe (founder 
of Fuel For Truth), and we wanted to respond to what just happened here in our background. We felt that if we didn’t 
understand what was happening, then our peers didn’t either. How did you respond? The founders of the organization 
all spent a year educating ourselves—studying the history of the Jewish people, the history of various world religions, 
and the history of the State of Israel. We were amazed that we didn’t know basic facts. What do you try to accomplish 
with Fuel For Truth? We are different in that other Israel advocacy organizations get into a full analysis of the minute 
details of the con�ict in Israel, when most college kids on campus can’t pick out Israel on a map.

7THE
ADVOCATOR
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NAME: MICHAEL DORF
POINT OF ORIGIN: MILWAUKEE, WI
ABODE: TRIBECA, MANHATTAN
CLAIM TO FAME: ENTREPRENEUR; JEWISH MUSIC PRODUCER AND FESTIVAL ORGANIZER INCLUDING OYHOO,
JEWZAPALOOZA, THE SCHMOOZE AND THE DOWNTOWN SEDER; FOUNDER OF THE KNITTING FACTORY AND KNITMEDIA

You started the Knitting Factory when you were 23. What challenges did you face? Convincing my parents that 
I hadn’t gone nuts by wanting to start a music club in Manhattan. We had no capital to begin with, except for a little 
bit of bar mitzvah savings, and it was a lot of chutzpah. How did you get through the difficult beginnings of the 
Knitting Factory? I moved into the club. I had a futon inside the of�ce, went to a health �tness club down the block 
to shower every morning, and would accept beer deliveries in the morning in my underwear. What’s next? A project 
called Sixty at Sixty, where we plan to bring 60 Israeli musicians and artists to New York for the 60th anniversary 
of the State of Israel. And on May 7, we will launch 60 days of celebrations with these artists.
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NAME: DAVID INGBER
POINT OF ORIGIN: FOREST HILLS, QUEENS
ABODE: UPPER WEST SIDE, MANHATTAN
CLAIM TO FAME: FOUNDER AND RABBI OF KEHILAT ROMEMU, NEW YORK CITY’S TRANSFORMATIVE SYNAGOGUE,
AND LEADER WITHIN THE JEWISH RENEWAL MOVEMENT

Tell us about your involvement founding Kehilat Romemu. It’s been amazing. It’s also been interesting to see 
how some of the more radical elements of Judaism have been so accepted by mainstream Jews. How did you get 
the idea for Kehilat Romemu? After growing up in a Modern Orthodox home, then gravitating to the ultra-Orthodox 
world, I actually left Judaism for about 10 years, and when I came back, I wanted to bring yoga, chanting, drums and 
musical instruments, or silence. How has your family reacted to this project? My family has been very supportive 
and loving. Everybody that has grown up in the Jewish community knows that the major mystery that plagues us all 
is how to turn the shul into a phenomenally uplifting experience, that people go to out of love, not just out of guilt.
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NAME: ZION OZERI
POINT OF ORIGIN: RA’ANANA, ISRAEL
RESIDENCE: UPPER EAST SIDE, MANHATTAN
CLAIM TO FAME: INTERNATIONAL PHOTOGRAPHER; FOUNDER AND ARTISTIC DIRECTOROF THE JEWISH LENS, A JEWISH
EDUCATIONAL PROJECT

What was your first break as a photographer? I was very lucky. Shortly into my freelancing, I decided to do a photo 
essay about my parents’ generation of Yemenite Jews. It was published in Moment magazine, and it became a book 
that was published by Schocken Publishers. Tell us about the Jewish Lens. The problem with Jewish education is that 
it is not always relevant to our children…we have always excelled in learning and writing, but my idea was to infuse 
the emotional aspect of Judaism by using photography. What has changed since the beginning of your career? 
I think a lot about the con�ict between the importance of having boundaries in Judaism, and the growing trend in 
the art world of a total lack of any boundaries. I don’t see any major Jewish art institutions questioning this interplay.
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